Fall 2022

ENG 371 - Adams


COURSE DESCRIPTION:

Examinations of race in academic institutions are almost exclusively US-centric. This course seeks to expand our understanding of race as a category, and blackness more specifically, through a wider refocusing of this analytical lens. Our examinations will take us to England, Germany, Nigeria, and the Caribbean, spaces rich with traditions, rites and ceremonies, and educational and cultural practices of black folks. These spaces are also steeped in histories of racial strife that have shaped and are uniquely shaped by blackness.
Courses ask us to consider important questions, and ours will begin with the following:
· Why is blackness primarily understood through a US lens?

· To what degree is blackness liberating? To what degree is it restrictive or imprisoning?

· What does blackness signify in the context of “postracial” or “colorblind” societies?
· How is blackness understood in relation to Black Lives Matter, both in the US and elsewhere?

· In what ways does a nation’s history impress (socially, economically, politically) upon blackness as a category of identity?
· How might an intersectional approach to exploring blackness enhance our collective understanding of how it gets constructed? 

Other questions will certainly arise as we engage the literature, but these will give us a baseline from which we can begin to construct and articulate our own analyses. 

Studying literature is not an exact science, so we must be receptive to the many different textual interpretations you and your classmates will arrive at. Our unique life experiences will inevitably lead us to distinct readings of a particular text, especially as it applies to racial identities. Although there is no single “correct” reading of the texts under discussion, there are ways of casually misreading them. Therefore, we will ground all of our discussions and interpretations in close readings of the elements an author incorporates in the literature. This means you must read a text, and read it thoroughly, to understand how these elements come together to create meaning. We will also discuss racial stereotypes when they are apparent in, or relevant to, the literature we are analyzing. This may result in moments of cognitive dissonance likely shared by your classmates, and I hope they become part of our productive class discussions. Lastly, you must give the literature a chance. I do not expect you to share my enthusiasm for these texts, but you mustn’t be dismissive of them without having read them.
REQUIRED TEXTS:

Brown, Natasha. Assembly
Emezi, Akwaeke. The Death of Vivek Oji
Figueroa, Jamie. Brother, Sister, Mother, Explorer
Senna, Danzy. New People
Wenzel, Olivia. 1000 Coils of Fear
 
  
  
 
[image: image4.jpg]®
EOpP

A NOVE,
N / g

SFN'LN



  [image: image5.jpg]




OTHER REQUIRED MATERIALS:
· You are expected to have a printed (not electronic) copy of all reading assignments in class on the day that we are examining them.  
COURSE ASSIGNMENTS AND GRADING:
Midterm Essay
 

[30%]

Archive Project 

[40%]

Reading Journal

[20%]

Participation


[10%]

Standard Percentage Equivalencies for the course:

100 – 90% = A, 89 – 80% = B, 79 – 70 = C, 69 – 60 = D, 60> = E

A final grade of Incomplete (I) can be awarded only in very special circumstances that you have discussed with the instructor ahead of time.
Midterm essay: 
This 1500-1750 word assignment will lead you to delve more deeply into the issues that a specific text focuses on. You will look at the way an author situates the racial dynamics of their work to communicate messages to readers about the experiences of mixed-race characters. This will involve assessing how the literary devices (theme, style, narrative point-of-view, form/structure, etc) an author employs work together to make meaning within a text. 
Archive Project:
I’m still working out the details of this specific assignment, but the research component of this course will involve you working together with the rest of the class to build an archive of narratives of blackness that are not US-focused. I’m leaning toward having us construct a class website that catalogs our reflections on what we have read and encourages us to explore new directions. More details will be made available via Canvas.
Reading Journal:
You will maintain a reading journal over the course of the semester. The intent is for you to informally reflect on the initial ideas and emotions you experience as you engage the literature. I am also interested in the connections you make between the experiences of characters and your own personal life. I expect your reflections to be well written, but your grade for the assignment will depend on how thoughtful and honest they are. There will be one journal entry each week for whichever text we are reading (in other words, twelve total).  
Participation: Your presence in the class is only a part of your participation in this course. In my experience, the most interesting classes are the ones in which students contribute more to class discussions than the instructor. Honestly, nobody wants to listen to me ramble on and on. Therefore, you need to come to class having closely read the assigned material and prepared to discuss your analyses. Treat every class as though you will have to speak on a particular subject and/or text for a few minutes.

COURSE POLICIES:
Students with Documented Disabilities 
A translation of the legal-speak below – I want to make this course accessible to all, including those students with physical and/or learning disabilities, whatever they may be. Registering with SAS is often the first step in the process, but it is important that you raise my own awareness of any specific concerns you may have or of alternate teaching techniques, assignments, etc. that will maximize what you learn in our class and also your participation in it: In accordance with Section 504 of the Rehabilitation Act of 1973 and the Americans with Disabilities Act, reasonable accommodation will be provided to qualified students with documented disabilities. Students seeking accommodations must register with Student Accessibility Services (SAS) and provide appropriate documentation to SAS before any accommodations can be provided. Please not that accommodations are not retroactive so timely contact with Student Accessibility Services is encouraged. 

Attendance

Your presence is required at every one of our scheduled class meetings. You are also expected to arrive on time. Arriving ten minutes late for class will count as half an absence. Anything more the ten minutes counts as a full absence. Both will result in a reduction in your overall grade. I am well aware of the unpredictable madness of everyday life taking place beyond the boundaries of Ithaca College. Therefore, you will be granted excused absences over the course of the semester that will not negatively impact your grade. Just be certain to inform me of your absence as early as possible. 

Classroom Conduct

This one is simple – use your manners. Be respectful of others. Absolutely no talking on the phone or texting! Stay off social media unless as part of a class activity. Be attentive. No food or drink. 

Plagiarism

The theft of the intellectual property of another individual or entity, whether it be purposeful or unintentional, is a serious offense that carries with it severe consequences. The offender will immediately fail the assignment with no chance for resubmission and will have to meet with me outside of class to discuss the infraction. The circumstances behind the plagiarism may warrant even further action as outlined in the Student Handbook. Refer to the Student Conduct Code (http://www.ithaca.edu/policies/vol7/volume_7-70102/), the “Plagiarism” library tutorial, or visit me during office hours if you have further questions. 

COURSE SCHEDULE:
WEEK ONE (8/22 - 8/26)

Mon 
-
Syllabus review / Class introductions

Wed 
-
“My College Students are not Okay” (Malesic) – on Canvas

Fri
-
“The Urgency of Intersectionality” (Crenshaw) – on Canvas



“The Danger of a Single Story” (Adichie) – on Canvas
WEEK TWO (8/29 - 9/2)


Mon 
-
New People

Wed 
-
New People

Fri
-
No Class
WEEK THREE (9/5 - 9/9)


Mon 
-
No Class

Wed 
-
New People

Fri
-
New People



**Submit reading journal to Canvas

WEEK FOUR (9/12 - 9/16)


Mon 
-
New People

Wed 
-
Brother, Sister, Mother, Explorer

Fri
-
Brother, Sister, Mother, Explorer
WEEK FIVE (9/19 - 9/23)


Mon 
-
Brother, Sister, Mother, Explorer

Wed 
-
Brother, Sister, Mother, Explorer

Fri
-
Brother, Sister, Mother, Explorer



**Submit reading journal to Canvas
WEEK SIX (9/26 - 9/30)


Mon 
-
1000 Coils of Fear

Wed 
-
1000 Coils of Fear

Fri
-
In-class writing workshop
WEEK SEVEN (10/3 - 10/7)


Mon 
-
1000 Coils of Fear

Wed 
-
1000 Coils of Fear

Fri
-
In-class writing workshop
WEEK EIGHT (10/10 – 10/12)

Mon 
-
1000 Coils of Fear

Wed 
-
1000 Coils of Fear



**Submit reading journal to Canvas

Fri
-
No class: fall break



**Midterm due to Canvas 10/13**

WEEK NINE (10/17, 10/21)


Mon 
-
The Death of Vivek Oji

Wed 
-
The Death of Vivek Oji

Fri
-
In-class writing workshop  
WEEK TEN (10/24 - 10/28)


Mon 
-
The Death of Vivek Oji

Wed 
-
The Death of Vivek Oji

Fri
-
In-class writing workshop  
WEEK ELEVEN (10/31 - 11/4)


Mon 
-
The Death of Vivek Oji

Wed 
-
The Death of Vivek Oji

Fri
-
In-class writing workshop  



**Submit reading journal to Canvas
WEEK TWELVE (11/7 - 11/11)


Mon 
-
Assembly

Wed 
-
Assembly

Fri
-
In-class writing workshop 
WEEK THIRTEEN (11/14 - 11/18)


Mon 
-
Assembly

Wed 
-
Assembly

Fri
-
In-class writing workshop 
**Submit reading journal to Canvas
Thanksgiving Break: November 19 – 27
WEEK FOURTEEN (11/28 - 12/2)


Mon 
-
Student presentations

Wed 
-
Student presentations

Fri
-
Student presentations 
WEEK FIFTEEN (12/5 - 12/7)


Mon 
-
Student presentations

Wed 
-
Wrap Up / Teaching Evaluations 
Final Projects due Monday, December 12 at 10:00pm
ENGL 37100 – Studies in African American


Literature: Global Blackness





MWF – 3:00-3:50pm (Friends 203)





Office Hours TBD - (Muller 304)





Or by appointment: dadams@ithaca.edu















